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Requiem are from Guisely, Leeds where they 
claim, justifiably, to be surrounded by 
local apathy. 

They accuse the local youth of ’refusing 
to get out of the boring humdrum; refusing 
to let themselves go,* 

On stage they all wear black, the same 
colour as their politics. 

"Although we don't class ourselves as a 
punk band we've been caught up in the post 
punk thing because we play most of gigs 
supporting punk bands. So the audience 
is mainly a punk one. The main problem 
is that people from round here don't come 
to see us. They live because of the way 
we live but they don't seem to realize 
jthe cause. They think we're playing gigs 
in garages." 

They are influenced by Buzzcocks, Stranglers, 
Stiff Little Fingers, Magazine, Joy Division 
and, as their name suggest some (Killing) 
Jokers in Iceland. 

Hitch - guitar....standing on stairs, toy 
gun in hand which is making BEEP BEEP 
noises....standing on stage, ears filled 
with feedback from his own guitar. 

Jon T - bass, voice....sitting on bed, 
drinking cider and burping....standing on 
stage, attempting to persuade the audience 
to Do The Optimistic. 

Paul - drums....sitting on stage, instilling 
the industrial beat to the Funhouse, Keighley 

Freak with them on the Apathy compilation 
cassette. Future freak: cassette recorded 
in Bradford. Scrawl to them: Hitch, 128 
Otley Road, Guiseley, Leeds. 
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THROBBING GRISTLE- 

The Mission is Terminated 

m T.G. are now part of the ‘rpck_canon 
they have left a * significant body of 
work 9 behind. The only problem, and the 
last laugh, is that it 9 s all junk really 

- as serious or as meaningful as you 
want to make it. Which leaves T.G. 
exactly where I suspect they'd like to be 

- just kicking around a corpse. 99 

- Jon Savage's brutal summary of T.G. 
appearing in a retrospective article in 
the historical booklet contained in the 
T.G. 'Box Set 9 . 

The significant body of work 9 ' runs thus: 
"SECOND ANNUAL REPORT” LP. Live at the 
ICA, Southampton, Brighton and the Rat 
Club. 'After Cease To Exist* the original 
soundtrack of the COUM Transmissions Film. 
Originally released on Industrial Records 
but after the first ?85 copies were sold 
Fetish Records used the same plates as 
Industrial to press a further 2000 which 
were sold in black, white and red covers 
with lightning bolt logo and matt finish. 
These plates were destroyed and it was 
re-pressed by Fetish with the LP title 
"Second Annual Report" added to the back 
sleeve. In June 1981 the LP was re-cut 
again with the music playing backwards 
and a chamber music ensemble mixed into 
side 2, with 2000 sold in gloss T.G, logo 
covers as before. 

"UNITED"/ ,9 ZYKL0N B ZOMBIE" single. After 
20,000 sales on Industrial the single was 
pressed by Rough Trade with Cosey's guitar 
in the centre section of ZBZ cut extra 
loud.^ A further 2000 copies were issued 
by Industrial with a new version of ZBZ 
(one minute longer with train noises, 


throbbing 

g gristle 8 


1000 of which contained Structuralist 
Spirals which made it look as though 
there were eight tracks of equal length. 
Side One: I.B.M., Hit By Rock, United, 
Valley of the Shadow of Death (Peter 
Christopherson), Dead on Arrival, and 
Weeping (Genesis P-Orridge). 

Side Two: Hamburger Lady, Hometime 
(Cosey Fanni Tutti), Ab/fa (Chris 
Carter), E-Loli, Deaththreats (Anonymous) 
Walls of Sound, and Blood on the Floor. 
Deleted. 

"TWENTY JAZZ FUNK GREATS" LP. First 2000 
on Industrial included a black and white 
poster and only 5000 copies were pressed 
until it was recut and message "Ah Pook 
was here" scratched in the cento on side 
Deleted on Industrial, re-released 
by Italian Records of Bologna. 

"HEATHEN EARTH" LP. The first ?85 
copies only were pressed in see through 
blue vynil as a reminder of the original 
pressing of 'Second Annual Report 9 , all 
other copies in black and still available 
from RT, Both pressings on Industrial. 

The album captures the live sound of 
T.G. without the often unpredictable 
influence of adverse playing conditions 
on the music and technical quality. 

SUBHUMAN"/"Something came over me" 
single. Both tracks revolve around 
Gen s vocals. Sold in camouflage 
printed bag on Industrial• 

"ADRENALIN"/"Distant Dreams (Part2)" 
single. T.G. experiment with electro¬ 
pop. Sold in camouflage printed plastic 
bag on Industrial. 


v wi-wi xram noises, qn pi< 

rain and burning flesh.) 1000 were in white sleev^fT G 2nnriT+°fT 
wnil - i nnn a _ ..... sreeve ox l.C*. stood outside ex-Na^H 


vynil, 100Q in crystal clear vynil. Al! 
pressings now deleted. 

"D.0.A: THE THIRD AND FINAL REPORT" LP. 
2000 copies we re pressed by Industrial," 


sleeve of T.G, stood outside ex-Nazi 
Snistiy of Propoganda in Berlin"on Fetish 
Two versions of 'Discipline' live at 
qn- 5 < llainateti c lub, Manchester and the 
club, Berlin. Marching music for 
psychic youth 
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"BEYOND JAZZ FUNK" live cassette. Live 
at Heaven, London 23rd December 1980. 
See ‘Information for Psychic Youth 8 
article. 


‘WE HATE YOU (LITTLE GIRLS)"/""Five knuckle 
Shuffle" single. Released by Sordide Senti- 
aental (Rouen, France), now unavailable, 
md Adolescent Records (San Francisco,USA). 

‘YOU DON’T KNOW"/"Damaru Sunrise" single. 
p rom live concert at Sheffield University, 
Wailable with Red Ronnies fanzine and 
possibly through Italian Records of Bologna 


"MUSIC FROM THE DEATH FACTORY" live 
LP. Recorded at the Factory, Manchest¬ 
er. Released on Death Records, Extrem¬ 
ely rare (possibly only 50 copies). 


Sleazy and Gen are now running Psychic 
Television, a limited company that int¬ 
ends to market alternative video cass*-? 
ettes, and acting as editorial consult¬ 
ants to a line of books to be published 
by Rough Trade. 

Gen sayss "T.G, was a project, not a 
life." Meanwhile Chris Carter and 
I Cosey Fanni Tutti have formed the 
Creative Technology Institute. I 
interviewed them at the Fine Arts 
Lecture Theatre, Leeds Polytechnic. 

What kind of thing is C.T.I. doing? 

" ‘HeartbeatL and ‘Trance* albums 
have been released on Rough Trade. 

We are also producing videos but the 
problem with them is that not every¬ 
one can afford to buy them. We sold 
the T.G. videos for £18 which is a 
good price but still expensive for 
something you may only watch a few 
times. To overcome this problem we 
are trying to make it possible for 
people to see the video without 
having to buy it, perhaps by some 
kind of leasing system. We also will 
be showing the video at clubs because 
not everyone has acces to a video 
recorder." 


’THROBBING GRISTLE*S GREATEST HITS" LP. 
Subtitled Entertainment through Pain. Includes 
treated with extra reverb and echo versions 
jf Hamburger Lady, Hot on the Heels of Love, 
Subhuman, AB/7A, Six Six Sixties, Blood on 
the Floor, 20 Jazz Funk Greats, Tiab Guls, 

(a backward version of Slug Bait), United, 
tfhat a Day and Adrenalin. Released by Rough 
Trade(U.S. Inc.) but easily available In the 
J.K. 


‘FUNERAL IN BERLIN" live LP. Recorded digt- 
illy live at the 5036 Club in Berlin on 
Sensor Records, Berlin. Includes Side (Me? 
Stained By Dead Horses, Trained Condition 
)f Obedience, Zero's Death. Side Two: 

Mormon, Raudive Bumber Experiment, Denial 
)f Death, Funeral in Berlin and Trade Deficit 


‘MISSION OF DEAD SOULS" live LP. Recorded 
Live at the Kecar Pavilion, Golden Gate Park, 
San Francisco, California. The very last 
concert of Throbbing Gristle who performed 
d.th the Church Police and Flipper. Releas¬ 
ed on Thermidor Records. 

T.G. ‘s "electro-primitivism" technique is 
lsed throughout to magnificent effect. Tracks 
>erformed were Dead Souls, Guts on the floor, 
Circle of Animals, Looking for the Oto, 

Vision and Voice, Funeral Rites, Spirits 
flying, Persuasion USA (San Francisco Song), 
The Process, and Discipline (Reprise), 


The 'Heartbeat' album is very much a 
sampler of what they plan to do in 
the future, showing some of the 
possibilities open to them. ‘Put your 
self in Los Angeles *, the most harsh 
and unrelenting track on the album, 
centres around Chris' guitar work, 
Casio MT30s and synths are used to 
make some awesomely beautiful sounds 
in*This Is Ms* and moving still' 
‘Moorby ‘. „ . . 
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'The electro-primitivism from T.G, is extend¬ 
ed upon in ’Voodoo® though the feel of the 
album mainly relates to 'Twenty Jazz Funk 

Greats' era. 

However the album is not merely half a 
Throbbing Gristle. Chris and Cosey have act¬ 
ually benefited from this new set-up and the 
sound is always fresh and original. Where 
I feel they have succeeded most is the in¬ 
corporation of a heavy beat, never done in 
T.G., in 'Bust Stop' and the title track 
'Heartbeat', two subtly atmospheric tracks. 
"TRANCE" is an album of acoustic and elect¬ 
ronic instrumentation by Chris and Cosey. 

The mechanical rhythm of T.G. (e.g. Discipline)! 
has found its way into their work and appears 
predominantly in ' Cowboys in Cuba* in my 
view the finest piece they have produced to 
date. Some of the, what they describe as, 

"weird mixes" affect the quality of a couple 
of the tracks, 'Lost® and 'Re-Education Throug 
Labour' but otherwise the effects are excell¬ 
ent and a lot of the new ideas have worked 
well. 

The tri balls tic feel of 'Voodoo* from the 
first album is continued in 'The Giants Feet' 

The two extremes of elongated synth notes 
with sharp electronic percussion come tog¬ 
ether to make'impulse', a short smooth end 
to the first side. 

A warm welcome to the long absent 'Heathen' 
comet of Cosey which appears on 'Secret* over 
a Human League -esque backing and Cosey ‘ s 
voice as it has never been heard before. 

'Until* uses the brisle disco rhythms which 
Chris experimented with on ’AB/7A' but the 
album closes with the awesome beauty of 
'Heartbeat' miraculously bettered by 'The 
Gates of Ancient Cities'. 

The album is a mid-price LP which means it 
should sell in shops for about £ 3 . 50 . 

CTI is also developing new technology which 
will come under the banner of Creative 
Technology Instruments Limited. What plans 
are there for C.T.I.L.? 

"One idea which we are hoping to use is hav¬ 
ing laser beams pointing into a room and 
when a beam is broken it will trigger off a 
sound. So if there were people dancing or 
moving about it would make music. 

"We're developing synths which almost play 
themselves so that when there is a repetitive 
riff we don't have to play it again and again»| 
For the 'Trance' LP a new technique of comp¬ 
osition was used. What does this entail? 

"We used a couple of microcomposers puting 
all the recording that we needed into them, 
then playing back combined with synthesisers, 
guitar and vocals. The problem is that you 


n't go back and.remix it* That's why 
ome of the mixes are very weird because 
lit sounded alright when we were doing it 
.on the headphones but rather different 
when we played it back. We felt the 
overall feel of the album couldn't be 
captured if we were to do it all again 
so we've released it as it is" 

Why has the guitar been softened down 
and not used as much on the 'Heartbeat* 
album? 

"On the next album it's there again, it's 
like T.G. again. On one track on the 
new album it's really heavy. On the < 
first album we wanted to show people 
that we could do lots of different things. 
Then on Trance it's going back to T.G. 
bit more but the next one will be 
fferent again. Like T.G. we want not 
(to be predictable as to what is coming 
next. Like Status Quo's first album is 
exactly the same as the latest one." 

What kind of reaction has the 'Hearbeat* 
album had? 

"When it has been reviewed they've usu¬ 
ally been good ones, especially in 
America, where it has also been played 
on the radio." 

Have you found that you still have a 
lot of T.G. supporters? 

"A lot of people are saying that there 
isn't much guitar in it, and a lot of 
them miss that. But then again we do 
get new fans because it's different. 
"Someone wrote to me saying that they 
didn' t like 'Heartbeat', which is fine, 
but then they started saying, 'Why can't 
you dorit like it used to be in T.G.?' 

If they want things to be just the same 
as they were they'll just have to stick 
in time." 

Do you still keep in touch with Gen and 
Sleazy? 

"It's quite amicable between us, there 
are no hostilities or anything, but it's 
very much a business arrangement, 
because of all the money that was in-■ 
volved in T.G. so most of the time when 
we meet them it's at the accountants." 
What kind of thing did you talk about 
today in your lecture? 

"Just your attitude to life really. What 
it turned out to be was that a lot of 
people thought that you had to be res¬ 
ponsible for other people's reactions 
to what you were doing. In other words 
don't do any —mmbhh 
thing that Kj - |y? 'K||£j 
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might upset people# Lead a life totally 
free of things that make you think," 

How do you find being on Rough Trade 
compared with being on Industrial? 

’’The main difference is that it takes 
all the administrational work away from 
us. All we have to do is present them 
with the product and they release it." 

What were the final two T.G, gigs in 
America like? 

"The San Francisco gig was the best one 
we ever did. The Kezar Pavilion has 
got a rubber surface and so the whole 
place was bouncing up and down in rhythm 
with the music - it was fantastic. The 
support group, Flipper, always do a 
send-up of the main band when they are 
playing support to someone•#.#••they 
did an hour and a half of 'Subhuman*. 

"In L.A. it was terrible - everyone 
was going 'Can I have your autograph?' 

We could .just have stood there for an 
hour and they would have thought it was 
great." 

3ow true was the press' portrayal of 
you, Cosey, as a sleasy sex queen of 
the avant garde? 

"You only get to be that if the press 
say it so they make it themselves. If 
they say it often enough you do become 
It." 

I'll leave the last words to Chris, talk¬ 
ing about T.G, 

"The ironic thing is that now T.G, have 
split up, after having years of having 


the press trying to kill us off and 
saying that we were fascists, now 
the press are saying, 'Why did you 
split up?' and giving us rare reviews. 
T.G. are selling more records today 
than ever before." 


updAT’e/postscript 


"FIVE ALBUMS" s a boxed set on Fetish 
including 'Second Annual Report* with 
music backwards and chamber music mixed 
throughout Side 2; 'Twenty Jazz Funk Greats* 
with mystery additional figure added to 
photo on the cover; 'Heathen Earth' and 
'Mission of Dead Souls* live LP from the 
last ever T.G. concert at the Kecar Pavilion 
in San Francisco, The covers of all five 
albums photos of the original reduced 
with a black border. Only 5000 sets have 
been produced and they come In a strong 
card box with historical archive book¬ 
let on T.G. with photos and text. Scarce 
numbers left at Rough Trade. 


© Richard Jevons 

Not to be reproduced without permission 


5 Subvert 



















POISON GIRLS 


; f+. th ! ^ S ° n Girls are a11 about change 
It s hariiy surprising that they are 

a 0 ^ different group compared to 

the one I interviewed at the Fan Club, 
heeds in February 1981 
PERSONNEL: 

I bassist, Bernhardt Rebours, left the 
band by mutual agreement near the end 
°l 1 , St year ^ was replaced tempor- 
arlly by Nil who performed throughout 
the bands 'Total Exposure' CND benefit 
tour When Nil left to study Chinese 
Pete Fender, also of Rubella Ballet, 
took over temporarily until Chris Grace 
from Sheffield joined who plays an 
amazing fretless bass. 

RF« "The best new material we've got 
is a white backdrop:" 

T i a n °H., e ? J,lains ' Uleir change in direction. 
LB s We ve been playing to a certain 
kind of audience for a very long time 
anw we think that if they haven’t got 
the message now, they never will." 

The change encompasses the "din" from 
i Total Exposure 1 to the beauty of 
'Promenade Imortelle' to pop song 'Soft 
Touch'. 

(SEXUAL) DISARMAMENT: 

When the band recorded 'Dirty Work' it 
was a blatant attack on the internat¬ 
ional politics of war and how it related 
to violence in the home. The latter 
subject has now taken a more pedonln— 
ant role in their work as they feel that 
only by dealing with personal politics 
can they persuade individuals to change. 
RF: The only thing that can possibly 
change is individuals. I don't think 
change in institutions or governments 
is going to actually achieve anything." 
Thus the sexual disarmamant stance, - 
abandonment of the sex roles, is an 
important step as it affects all our 
everyday lives. 

;Soft Touch' ^ their equivalent of 

E^^. y °l Want me ’ or ' Tears ar * not 

^ the P°P charts is 

where they belong. 

The Poisons on 'Top of the Pops'? 

. e ,J do f* if we could go on without 

looking silly." 

As well as pop songs the band have adop¬ 


ted a variety of styles that has 
given them an air of freshness. To 
my knowledge they are the first 
band in the independant charts to 
use an orchestra, as they did on 
Wargasm . To break down such pre¬ 
conceived conventions gives the band 

a U? f\. ValUe ’ a vital s^se of un¬ 
predictability. 

the Toys froffl the Boys' 
didn t fit in with the bands 
instruments they have recorded it 
purely as a vocal harmony which 
gives it the ironical twist consld- 

lyrical content, of sound- 
ing like a sea shanty. 

They are somewhat disillusioned by 

V°“ e thS , b f nds baradin g as punk. 
VS: I m really surprised that the 
bands who call themselves the 
alternative and propose individ- 
uality are all playing the same 
three chord badh. The problem is 
that bands who are speaking in the 
name of freedom, non-conformity, 
honesty and truth are actually 
being dominated by the fear to-be 
different fear to try things new." 

Cf+h V he stopped P la ying live 

with Crass they did a CND benefit 

tour, played in Belfast and recorded 
* album ’ ' Total E ^>osure •. 

11 Ve aihn" 1 contained very 
little audience reaction, mainly 1 

th T Was haidl y anyone there 
and Vi s voice was rough and hoarse 1 
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POISON GIRLS 


Poison Girls cont. 

as we'd been doing heavy gigging for four 
weeks before the recording." 

Following this activity they began work on 
the as yet untitled new album with help 
from various friends which will have 13 or 
14 tracks including 'Fear of Freedom', 'Cry' 
and 'Rio Disco Stink'. 

The bands most beautiful product to date, 
'Promenade Immortelle' should have been the 
biggest seller since 'White Christmas' but 
instead merely bubbled in the seedier region 
of the independent chart. 

RFs "It wasn't reviewed by anyone and it 
never got played on the radio. The project 
we undertook was to make a record that was 
as classy as that one was. I think it worke 
really well. It took a lot of time to 
record- a lot of energy and effort. 

Their encounters with the music press have 
left them sceptical to say the least. 

RF i "In the music press you'd think there 
would be someone who could just do a 
professional job. I mean to talk to you, 
understand what you're saying and go back 
and write something reasonable about it, or 

I at least understandable. 

j. The last live performance I saw of the band 

| was on the 'Total Exposure' tour at the 
Queen's Hall. At this gig the audience were 
stationary until they played 'Tension'("the | 
tension between what you do and you don't 
do") 

RFi "That song deliberately ends up as a 

frenzy with "TOTAL CONTROL.TOTAL CONTROL 

In that situation we are in control of the 
audience and in a way it is calculated. i 
That's why we use music." 

They cite an example of a film they shoi 
of the audience of young males motionless 
with their mouths open and then suddenly j 
when 'Bully Boys' is played they go wild 
and start acting like bully boys. 

VS: "It is deliberate and it is manipulative 
and that's why it's been important for us ( 
to do gentle songs in front of an audience j 


which is dying to be tough like bully boysi* 
Their relationship with the audience is 
summed up by Lance. 

LB* "You always have to be one step ahead 
or one step sideways instead of just 
giving them what they want." 

RF: "When we started we used a method of 
confrontation in that we played one song 
straight after another and no-one in an 
audience had been in that situation before 
where they weren't allowed one second off. 
If we want to continue to confront people 
then we've got to give them something 
J apart from just 40 minutes of noise, of 
Jvery well-intentioned, intense, emotional 
Jscreaming, We've got to go beyond that 
Jto maintain the confrontation." 

I VS: "I don't think we can give people 
J anything concrete that will last except 
lone thing and that's that people go away 
jfrom our gigs more in touch with their 
I own self, with their own individuality 
Jthan when they came, more in touch with 

■ feelings that they've got, their own 
lhumanity. 

■ "The only way we can do that is by expos¬ 
ling ourselves (Total Exposure) in all our 
■humanity and vulnerability. Not to become 
Iso armoured and so safe as to forget that." 
^"Big changes can come from your little 

■ actions, take a little risk, just a small 
^chance" - Don't go home Tonight. 

J© Richard Jevons 

I Not to be reproduced without permission. 


□ Reviews: 7" 
ZOUNDS: Dane 


ZOUNDS: Dancing (Rough Trade) 

SB The bands fear of becoming one hit wond¬ 
ers after their debut on Crass Records, 
'Can't Cheat Karma'/'War'/'Subvert' is 
quelled by far the finest product from 
|^^1 Zounds to date with Mikey Dread at the 1 
few controls and Brian Chales* keyboards 
li developing a firm backdrop to a portrayal 
»jn of the pre-war years by succinct acrid 
i J vocals. 'True Love' questions the Tboy 

J g g lmeets girl/girl meets boy' philosophy in 
^ jthe form of a poppy tongue-in- chic pop 
j^^Hsong. Their album, 'Curse of Zounds' 

/ ^j( Rough Trade) and latest single, 'La 
^^Vache Qui Rit' (Not So Brave) are also 
T ^recommended. 

r ^THE BUSINESS: Smash the Discos (Secret) 

With this three track EP. the Business 

® take a leading role in the 'Anti-Disco 

Campaign* including a sneering attack on 
Y -.soulboy mentality. 'Disco Girls' possesses 
fjfcja raw raucuous punk sound and the anti- 

dis co anthem, 'Smash the Di sco' continues_ 

-cont. page 10_ 
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ABCs THE INTRODUCTION! 

ABC, Sheffield funkacrats,, saxophonist 
Stephen Singleton had just finished his 
tea as I spoke to him on the phone with 
the bands's album, 'Lexicon of Love', 
at the top of the charts. 

Vice Versa, the band who supported Throbb¬ 
ing Gristle at the F. Club, became 
tired of the limitations of their synth¬ 
esised sound and became ABC. 

"When I played in that band it was really 
just sort of developing ourselves music¬ 
ally. We always planned to be doing 
things like this." 

'Doing things like this' means being 
on Top of the Pops, Swap Shop and at 
number one but still producing soulful 
records which you can feel in the intense 
emotion that has gone into every line. 
"When we released 'Tears Are Not Enough' 
everyone thought that we'd been going 
for two years or so because of the 
experience we gained with Vice Versa." 
Although 'Tears Are Not Enough* is a 
classic pop song it seemed to be lacking 
a certain something that their new 
material possesses. 

"After we did the original 'Tears* we 
were disappointed with the production. 
After that though we got Trevor Home 
to produce us and he has really improved 
us." 


Their record company, Phonogram, 
gave them a vast sum of money when t 
they joined which they see as a loan 
which allows them to do business. 

"The record company seem to think 
that we can do twenty things at once. 
Like arranging trips to Australia and 
America and saying that we can write 
songs on the plane!" 

The band's projected visits to HMV 
shops around the country to meet 
fans had to be postponed as Martin 
went to America and Germany to arrange 
record deals for those countries. 

"I think it's a good to meet people 
at HMVs because a lot of the time 
you are making someone really happy 
just by talking with them for a few 
minutes." 

Don't you feel that by signing auto¬ 
graphs you are somewhat elevating 
yourselves? 

"Most of the time an autograph is 
just a moment© of when you have met 
someone. Like I’ve got a book full 
of lyrics that I've written but on 
one page there is David Bowie's 
autograph and that page is more 
important to me than all the others. 

One fan wrote to me and asked me 
which groups 1 liked and I said 
Altered Images so she sent me Clare 
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The sun is beating down upon the 
station at North Weald. An old car 
crawls up the tarmacadam drive. I 
enter the vehicle clutching my luggage 
bag full with fanzines, tape recorder, 
notebook and junk. 

North Weald is left behind to its rural 
meanderings while the car follows a 
dirt track, passing a government install¬ 
ation, and pulls up amid fresh green 
surroundings. 

A cup of tea, a handful of cashew nuts 
a flight of stairs, a C6o in a cassette 
drive, an interview. 

A Disturbances two budgerigars inces¬ 
santly chirping. 

An Issues Punk. 


who aren’t interested in getting 
their name in the music press and 
appearing on Top of the Pops. They're 
the punk bands, sharing equipment, do¬ 
ing gigs together, giving out inform¬ 
ation. " 

NA : "Punk is an approach, a way of 
thought. Obviously it's dangerous to 
label anything. Some people don't 
even call themselves punks because 
they don't conform to what the image 
of a punk is." 


An Establishments RAH 

Does your attitude to RAR as "1000's 

of white men standing in a park" still 

stand? 

NAs "That was a comment on pseudo- 
macho revolutionaries who at that 
time were, in the same way as the 
music business were, using something 
that actually meant something to their 
own ends and it still stands. The 
white man's still standing anywayI" 

PWs "It really went beyond that to 
suggest that racism is in fact an 
issue, and it's not understood, and 
it isn't exposed. At that time 
especially the white people seemed i 
to have some kind of assumption to 
what racism was about, without inv¬ 
estigating it, without really consid¬ 
ering it." 

JOY: "The RAR carnivals aren't going 


N.Aj "Originally punk meant people 
trying to change the way in which / 
people relate to things by doing songs 
that mean something and doing it them¬ 
self} just actualy making a statement, 

I don't think the Exploited of Anti- 
Nowhere League are actually doing 
that because you can't do anything 
on a major record label." 

PWs "What they're doing is just 
industry's idea of punk." 

NA: "I think punk did actually change 
things and that as soon as the business 
saw that they had to capitalise on it. 
feut there are so many bands around 
ihe country who you never hear about 
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CRAGS coat.... 

answer would be, *No.' If you put it, 'Do 
you think Britain should defend its 
possessions?* a substantial number of 
people would say, 'Yes*. The actual way that 
the problem reached Britain was controlled 
by Thatcher and the people close to her. 

It was a diplomatic problem and there are 
answers to that kind of problem that don*t 
involve killing people. The question reached 
the public and the way that it was handled 
was a product of the government.'* 

NAs "During all that there were loads of 
stupid opinion polls about whether you 
support the Falklands War. A lot of people 
when put on the spot like that tow the 
party line. All the papers were full of 
glorious boys on the Falklands, 'H is for 
Hero', and let's all go killing and have a 
good time. If people read that then if some 
opinion poll comes up and asks them if they 
support the war in the Falklands they are 
going to say, 'Yes.'" 

PW: "What is insidious about that is what 
has actually been admitted by the government 
in that they are running the country in a 
constant state of war. The manipulation 
required in a state of so-called peace." 

NAs "If there were two questions asked: 
firstly, 'Do you support the fact that the 
Prime Minister is sending off quite a 
large percentage of the- male population of 
this country to be slaughtered in a fucking 
stupid war over the sovereignty of a penguin 
sanctuary?* people would say, 'No.' If say 
that, 'The Union Jack should be kept flying 
at all costs, and that national pride is of 
prime importance,' people would agree. If 
you say, 'Do you support the fact that the 
Prime Minister is sending off a fleet that 
is going to cost £1.2 billion which is going 
to be taken out of your payroll during the 
next twenty or thirty years?' they'd say, 

'No' so it's all so fucking ludicrous." 

PW: "What has been avoided, and suppressed 
is the reason why so many people were 
worried by what was going on, although it 
was happening on the other side of the world, 
was that the world was brought into a 
situation that could easily have got out of 
hand and it wasn't our ownership of a small 
patch of desolation it was our government 
being prepared to risk everything, and that 
means everything, for whatever reason. For 
them to reason that that is a useful course 
of action is just absolutely unbelieveable." 
NAs "As it was they managed to contain it 
so that, in their terms, only a thousand 
people got killedf a thousand people thought- 


about anyones life and that's disgusting." 
There is disagreement between Pete and 
Andy over whether the public knew what 
was at stake during the Falklands War. 

NA: "Maybe they are aware of what's at . 
stake but they don't bat an eyelid when 
the Foreign Office says, 'We're prepared 
to lie, whenever we consider it's 
neceessary to lie about how many have got 
killed over there.' Nobody will ever know 
how many got killed over there. 

Do you think the public's reaction was 
echoing the views of the media? 

PW: "The public doesn't have a collective 
way of reacting. It's not used to the 
idea of a collective way of reacting." 

NA: "I don't think you can know what the 
public's reaction to the whole thing is 
because their reaction is not expressed 
by an opinion poll. The papers aren't 
a reflection of what's going on as they're 
a direct tool of the government." 

An Objection?: The Authorities 
Have you had any obections from the 
authorities since the two policemen came 
round for a cup of tea? 

NA: "That's the level on which it is.... 
policemen came round for cups of tea. We 
We haven't actually done anything worthy 
of bust." 

PW: "We've had people running around 
sending circulars to various councils 
trying to make it difficult for us to play. 
NA: "There was an investigation that was 
made about the 'Reality.Asylum' single 
and if we had been wanting to exploit it 
on a publicity level we could have but 
we aren't interested in destroying what 
has become an effective outlet, our j 

record label. Although it is a statement 
that we would support if we were taken to 
court. •• 


A Relationship: The Audience 
When you're on stage do you ever feel the 
people who are watching you are looking 
up to you? 

NA: "Obviously if we put ourselves on a 
platform to present what we have to present 
we‘ are open to that sort of abuse with 
people seeing us as being heroes. On other 
levels we do everything that we can to get 
rid of that. Like if someone comes up 
and asks us for an autograph we say 'J Bon't 
be so fucking stupid l What do you want 
my autograph for? I'm just the same as 
you. I’ve got just as much potential as 


lessly slaughtered. They don't give a fuck 


you have.' There is an image of looking 
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CRASS cont.... 

up to people who stand on a stage, I think 
that ninety per cent of the people who 
ask for autographs don't want to say that 
at all but they think that they are 
expected to say. Often after that you 
can start to chat about completely un¬ 
related areas which is what they actually 
wanted to talk about. The only reason 
that they have come up for that conversation 
is because you were on the stage. If we 
are accessible to people that's really 
good because that's where the potential 
about gigs is. The best thing about gigs 
is meeting people." 

This kind of close contact with their 
supporters demands extra efforts from each 
member of the group notably in the form 
of replying personally to each of the 400 
letters each week. 

During my visit they have a backlog of 
1400 which range from eleven and twelve 
year old punkies asking if they can 'come 
and live in your commune,' or if there is 
a 'Crass Army' to old friends of the group 
relating their present activities. The 
one which moved me most was from someone 
who had been knocked down by a hit-and-run 
driver - this story's a real tearjerker. ; 
When in hospital he was unconscious and 
then when he came round he told his Mum 
and Dad that he would like to see Crass. 

So members of the group visited him 
giving him fanzines and records although 
he was in a really bad. state and probably 
didn't realize what was going on. When 
he first wrote back to thank them his 
writing was really disjointed and it was 
obviously a real strain to write but his 
last letter was smooth and flowing due to 
his miraculous recovery. 

Their commitment extends as far as being 
up till three in the morning printing, 
designing, collating, writing and generally 
doing work which would be designated to 
record company secretaries or a fan club 
by other bands with the same workload. 
'Christ: The Album* should be out by the 
time you're reading this. It is a double 
album boxed set with poster and booklet 
which I had a sneak preview of and can 
recommend it unconditionally. 

Other releases include 'Bullshit Detector 
2* a compilation of tapes the band have 
received, Cravat's 'Rub Me Out' (no 
details as I gave my copy to John Peel), 
an Anthrax single, 'Weary of the Flesh' 
poems by Andy T., and Dirt live album . 

The band have also financed the setting 
up of the Corpus Christ! label. Releases 
include a twelve inch EP by UK Delay and 


Flux of Pink Indians' album. 

Finally the cliche of 'Crass' Commune' 
often used in articles on the band is 
really a rather misleading lie. To put 
the record straight they live in a well 
furnished cottage in the country where 
all possessions are shared and each 
member does the work he or she feels they 
are most able to do 

© Richard Jevons 
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WAR! ASM 

An anti-war compilation album sold with 
large lyric sheet for £3.25 on PAX records, 
P0 Box 3» Sheffield. As you probably know 
by now the Poison Girls' 'Statement' is byi 
far the finest track on this record (or any 
other for that matter). Those lyrics! 4 
That voice! It's a classic the Poisons 
will find hard to better. 

Captain 'Happy Talk* Sensible continues the 
feel he achieved with Dolly Mixture on the 
'Captain Speaking’ EP. on Crass with 
'Hey Jo' which shows how the individual 
would cope with surviving the Holecaust. 

The fact that it successfully manages to 
follow 'Statement* shows its quality 
although it lacks the intensity of the 
aforementioned track. 

Flux of Pink Indians seem to be developing 
on the'New Smell'.EP on Crass. Their 
contribution, 'Tapioca Sunrise'. whets the 
appetite for their forthcoming LP. 

Zany Americans, the Dead Kennedys, are on 
their usual form with 'Kinky Sex Makes the 
World Go Round* which entails a phone call 
between the U.S. Secretary of War and the 
U.K. Prime Minister who arrange the Third 
World War to boost the economy. 

(Continuing in decreasing amount of creat- 
ivety there's the "strangely wonderful" 
Danse Society, Quite Unnervftg, and Canker 
Opera, the potentially excellent" Mau 
Maus and The System, the rock star, Rat 
Scabies, and finally wallowing in blood 
red Trotsky-ite slogans are Infa 'Power 
to the people® Riot and Angelic 'Victory 
for EMI arms manufacturers 'Upstarts. X 
Moore has the audacity to call the Poison 
Girls boring and then enthuse about Infa 
Riot who sound more like Not the Nine 0® 
Clock News® Satirical punks in 'Gob on 
You' than Mel, Rowan & Co. "At least we'll 
go to heaven/we'll fly down from a cloud 
so high/ and spit down below and hit them 
in the eye," Who needs satire when the 
'real thing*, is so pathetic? 






John Peel will be 43 on August 30th. His 
late night show is the only consistent 
outlet on the airwaves for independant bands 
When I tell him I have barely missed a show 
for the past three or four years he says, 

"You must lead a very boring night-life!” 

I met John Peel at Broadcasting House in 
Studio :b 6< where he was pre-recording 'Peel's 
Pleasures,' his equivalent of 'Walters's 
Weekly' as he is standing in for John Walters. 
As I enter the dull room John is sitting 
alone at a circular table with a pile of .» 
records and a pair of headphones. "This isn't) 
the set up for my usual programmes,*' he tells 
me, "I play the records myself then." 

Playing the records today is Chris Lycett, 
John's producer, who is seperated from us 
by a large sheet of sound-proofed glass. 

Chris is with two technicians, one who presses 
the buttons on a glorified tape recorder, 
the other slides knobs up and down to adjust 
recording levels. 

John forwams me that the interview will be 
disjointed - .often he suddenly stops talk¬ 


ing, puts on his headphones, speaks to the 
nation, and then continues in mid-convers¬ 
ation. 

Anyone listening to his show can hardly 
have missed the vast number of Liverpud¬ 
lian bands. Where does the Liverpool 
connection come from? 

"I was bom on the smart side of the 
River Mersey from a secure middle class 
background - boarding schools and things." 
Do you really think the Merseyside bands 
your play are as good as bands, say, from 
Norwich? 

"People accuse me of playing too many 
Norwich bands as well.* I think so, yes. 

You cam only play what you've heard and 
c that's what I've heard. If you go 
somewhere like Birmingham where you 
would assume from the size of the place 
that there would be a lot of interesting 
bands but there just aren't really. But 
there do seem to be a disproportionate 
.number of good bands from Liverpool and 
there have been several that we wanted 
to get sessions from that we rather held 
[ back from for exactly the reason that 
you’re saying." 

During my stay with Crass and the Poison 
Girls the general concensus is that you 
I have become smug. 

"People usually say things like that 
when you don't play their records. I 
had a huge run-in with a bloke about 
eight weeks ago in a pub round the 
comer and we almost came to blows. He 
was going on about what I believed and 
what he believed and he'd say something 
like, 'Well, of course when the working 
classes are united....' and I'd say, 

'Hold on a second.* How are you going to 
achieve that?' Then he'd look at his 
mates and raise his eyes to heaven and 
say something like, 'This fellow's 
politically naive.' What it turned out 
| was that I hadn't played his record. 
"Obviously I've still got things that I 
beleive in and things that I try and do 
As you get older you tend to become more 
tranquil and I've got wife and four 
children so in a sense your perspectives 
alter inevitably. It'd be awful if they 
didn't. That's one of the reasons I live 
to continual fear of having some kind of 
spiritual experience, like waking up in 
the morning and being bom again Christian 
- I just hate the idea of waking up 
knowing all the answers. I don't know 
all the answers and I don't pretend to 
but th© organisations and the people who 
hav^ an answer to everything I find 
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John Peel cont.... 

rather frightening actually because that 
kind of inflexibility is just intolerance 
really." 

What about the cliche that the BBC is a 
reactionary institution? Do you have 
cencorship imposed on you? 

"No, never. I know people love to say, 

'The BBC bans a lot of records.' If 
something comes in which is called 'The 
Puck Shit Piss Cunt Blues' I can't play 
it on the radio. So you have a self¬ 
monitoring thing, just like common sense." 
How ; far doe s 'self-monitoring' go? 

"If something is worth playing we'll play 
it. We had a session from Attila the 
Stockbroker and frankly he said more in 
the course of his ten of twelve minutes 
than Crass or Poison Girls have ever done.| 
I don't have any resent towards either of 
those groups at all and when I've met 
them they've been rather nice and I feel 
guilty that I don't like their stuff more. 

I think a lot of the time Attila was 
just romantisising the working class, likel 
saying, 'Don't drink cocktails because the| 
middle class drinks them.' 

"I didn't get that feeling from it. I 
think what he was saying there was that 
it was the music press more than anything 
that iritated him. Their attitude seems 
to be, particularly the NME these days, 
that everybody is part of the cocktail 
generation arxj of course quite plainly 
people aren't. They’re writing things, 
rather like DJ's do on their programmes 
about things that are outside everyday 
experience and in a sense that seems to 
me to be thrusting their privolidged 
position down people's throats." 

What do you think about Crass' politics? 
"One pf the advantages of getting older 
is that you just suddenly see that there 
aren't any cut and dry answers as to what 
people must do because that's sort of like| 
fascism really. , I see myself as being a 
soft suHarchist though I'm not really a 
political man really," 

What about in 19?6 when you were playing 
Yes? , 

"Hold on a second, I wasn't! That's one. 
of those accusations I get where people 
say I used to play Jethro Tull and Deep 
Purple. I played Yes when they first 
started but they were quite good then by 
the standards of the time. Obviously you 
play what you thought was good at the time 
and Altered Images clearly weren't around 
then." ^ 

John is close to tears after hearing the 


J'Post-Horn Gallop* performed by* thenBlack:~ 
Dyke Mills Band for the first time since 
he was six. 

"I'm terribly sentimental. A lot of people's 
Dads didn't come home from the war at all. 

X never saw mine till I was six and ft's 
one of the very earliest memories I had 
and I can just remember the stadium in 
Liverpool with white horses going round. 

And it all seems red as though you were 
looking at it through fuzzy red glasses 
and a band playing. When the horses came 
out they played that. If I had more time 
on the radio, I'm sure this will piss Crass 
of even more, I'd play things like that all 
the time. When the first issue of 'Collusion' 
came out it made me realize that in a sense 
I've been painted into a comer by the sons 
of Joy Division. Obviously I loved Joy 
Division and still do but it made me realize 
that by force of circumstances that was all 
you were listening to. I think you should 
always be bored and embarrassed by what 
you>!ve just done because there's no point 
doing it otherwise. So I always find that 
by the end of the week I can't wait to 
get started on another week of programmes 
so that you can sort out some of the 
problems and try and make it more interest¬ 
ing." 

Why have you ignored Trobbing Gristle? 

"I also ignore things like bagpipe music 
but there isn't room to play everything. 

Again it's embarrasing, I don't like the 
things that Throbbing Gristle do so there's 
no point me putting them on. I have to try 
and stay true to my standard. I just try 
to play things which are interesting'and 
I have to like it because I have to sit 
there and listen to the buggars muself. 
Another one of the problems is that people 
say that I play too many obscure records 
and I know people would prefer to hear 
the big names. This has always been the 
case with people wanting things that they've 
already heard. You have to bear in mind 
that the majority of people don't live in 
| London, Leeds, Manchester or Edinburgh." 

This interview will be continued in the- next * 
issue of SUBVERT so for now it will have to 
suffice to say that not only is John the only 
DJ at Radio One who doesn't petfend to be nine- * 
teen he is also the most self-critical one. 

He attacks himself as beirig continually 
depressed an<jL over-weight but he looked jolly 
and healthy enough when I saw him, lie deserves 
your suppcfet. 

fWr 

c Richard Jev^ns 
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